Sepec. 1, 1995, using the Nacl. EGA hdqees. library loan of slides purchased in 1980 by Jacqueline Jacobs, the

San Francisco EGA Chaprer presents THC GLI‘\SGO(_U SCll OOL @) I ART
CQOBR OIDCR{] I&gil' —1920. The rollowing handout prepared by SIF CGA Ciucation

Chrm. Christine QD. Anderson may be helpful zo chose who wish Furzher exposure to these unique works.
She was prompeed in Jan. 1981 to write To Scozland For the original 48-page 1980 exhivizion caralogue because of the
3-page article by Kathleen (Unhyce appearing in Great Bricaing Gmoroidery magazine Vol. 31 No.t Wincer 1980 issue.
Christine’s actraction to the needleworks of this period arose from zhe romantic style: elliptical curves within curves,
use of a Favorite letrering style (“Pesdemona’ is the modern transfer type modern equivalenc & "Lalique’
corresponds in compuTer Fonzs) and thac the embroideries wWere ofzen credited to one of 3 names which made them

furcher recognizable. She also appreciated that These Were surface embroideries made wich lustrous satin sticches,
drawn thread work and needleweaving. The exhibition slides show us vividly how brightly colored some of the silk panels
are as well as the some suddued colors That were known to predominate: mauve, green, white, brown & grayish pinks,
somecimes cricicized as ARC shades [slide 35 a 59'x35wide banner by Newberyl.

Decorazive arc emoroidery Flourished in Glasgow 100 years ago at the same Time French and Belgian Are Nouveau was

popularized. Scorcish architect Charles Rennie (Dackintosh evolved strongly verical, lincar cesigns To SUPPORT

stylized Flowers, interlaced in inTricate parterns. His ulti.CDARgiAR CL (MACDONALD, 11866-1933,

was an arcist and emdroiderer of this distinctive style upon commissioned pieces (incl. sith applique lamp shade pictured .78 The Glaspow

Sayte by Gerald & Celia Lasnen , .77 and orher panels afren cheln inamrlufe I o) and Clﬂth.ll"lg 30 cdistincrive of the PRC'R{IPI\(I(‘”EC acschetic
movement lemard, loose clothing compared To rescrictive Viczorian Fashions). She had deen an adimirer of (William

(Morris, known For the Cnylish Arts & Crafrs (Movemnent. Her Triend, 1ESS1IE RO WAT NEWDBERU,
~J

[1864-1948) daughcer of a Paisley shawl myfr., was algo known for clothing embroidery, having collecred peasant
crnbnoidc;{ics from the Balkans during travels with her parents. Afrer deing a student at the Glasyow School of Art,
married the 35-yr. old headmaster in 1889 & became a teacher of emoroidery there From 1894 ro her retirement in
1908 ladout the time when popular Tastes changed to Vienna Sccession design principles]. Her embrolderics are

recognizadle in the introduction of applique of simple shapes with designs tased on letTering & needleweaving using silk

threads or crewel wools lincl.p.I7-2 Laknes sool). Her studdent, ANN (DA CBCTH, 1875-1948), decame an inspiring
reacher herself, producing large &. small Figures in stitched hangings, ecclesiaatical commissions and prolific
embroidered houschold linens, banners, book covers & clothing (L. p.1#2 Larncr book shows “The Sleeping Beauzy™ 1942
embroldered panel, 1s €GA slide 21 and 1s nicely enlarged in (Uinzer 1980 Emoroldery). At the school, 1894-1920), studenzs had To
pass a PRCPARATORY COURSE, meeting competency In Drawing, Scill Life, Painzing & (Dodeling before entering the design room.
Emoroldery was part of the advanced course, where students worked out prOJRAMS of varlous subjects, such as a mantzelplece
sorder or Flrescreen[ GGA slides 6, 19, 29]. embroldered In colors of thelr own cholce. Hesstan, unbleached calico, linen and flannel
were used In che classes, embroldered In doch crewel wools and silk threads: (Dacbechs cager experiments have faded €
comewhat cven disintegrated over 100 ycars. The technical art studies provided for necdicwork. The Scortish Educ. Depr. granted
the first certificate for Art Needlework and Emérotdery in 1907 upon complerion of the 2-ycar course which enabled a
professlonal qualification for the School Diploma in Applicd Design to students & outelders paying a fee by the Term OR sesslon.

‘Glasgow Roses (simple cincies wich sacin stich Hines indicaxing folded peeats) ReCUR Frequently in This period, along with techniques of
applique edged with satin stirch, chain-stitched Flowers. drawn chread work combined wich surface embroidery.

[rameworks of right-angled oranches, with or w/o seeds in more VR lesg YeoMETRIc abstrRACTiON Are anozher common

feazure. Flarcened perspective For Glasgow landscapes also appear. Aubrey Deardsley was a major source of
inspirazion for the Glasgow arcists who wanced their Scotcish style To be different from cither the Arr & Craft or
Art Nouveau (Dovemnent. Aside From the €GA script to be read for 26 of the oripinal 127 exhibics shown at The Glasgows Cuacum in 1980. this
dibliography. In addition to the orlginal cacalogue chat decalls the measurements of each plece will lex you see some of these needleart pit.‘CCS again:
Biticlitfe, Roger Charles Rennie (Dackintosh, The Compleze Furniture, Furniture Drawings & Inzerior Degiuns,
Taplinger Puol, NY 1979 252 pages Howard, Constance Twentieth Cenzury Emory in Grear Drizain o 1939,
Bacsford. London 1981 192 pages  Larncr, Gerald & Cetia The Glasyow Seyle, Taplinger Pudl, NY 1970 180 pagjes
(Darch 1983 House & Garden p. 140-156 "‘QNackincosh Prophet of Pure Perfeccion” has an emdrd ded canopy &
poreraits of (Dargarec (DacDonald in pre-Raphaelice headdress. (Uinzer 1973, Spring T4 Winzer 80, Summer 90
Emoroidery Swain, Margarer Hiszorical Needlework, London 1970 & Scorzish Cmoroidery, London 1990




September 11, 1995, using the Nat’l EGA hdqtrs. library loan of slides purchased in 1980,
the San Francisco EGA Chapter presents:

THE GLASGOW SCHOOL of ART EMBROIDERY 1894-1920

The following handout prepared by SF EGA Education Chrm. Christine M. Anderson may
be helpful to those who wish further exposure to the unique works. She was prompted in Jan.
1981 to write to Scotland for the original 48 page 1980 exhibition catalog because of the 3 page
article by Kathleen Whyte appearing in Great Britain's Embroidery magazine Vol.31 No, 4 Winter
1980 issue. Christine’s attraction to the needleworks of this period arose from the romantic style:
elliptical curves within curves, use of a favorite lettering style (“Desdemona” - is the modern
transfer type modern equivalent & Laique corresponds in computer fonts) and that the embroideries
were often credited to one of 3 names which made them further recognizable. She also appreciated
that these were surface embroideries made with lustrous satin stitches, drawn thread work and
needleweaving. The exhibition slides show us vividly how brightly colored some of the silk
panels are as well as the subdued colors that were known to predominate: mauve, green, white,
brown & grayish pinks, sometimes criticized as “Art” shades (slide 35 a 59"x35” wide banner by
Newbery).

Decorative art embroidery flourished in Glasgow 100 years ago at the same time French
and Belgian Art Nouveau was popularized. Scottish architect Charles Rennie Mackintosh evolved
strongly vertical, linear designs to support stylized flowers, interlaced with intricate patterns. His
wife, MarearetMacDonald, (1866-1933), was an artist and embroiderer of this distinctive style
upon commissioned pieces (incl. silk applique lampshade pictured p.78 The Glasgow Style by
Gerald&Celia Larner, p.177 and other panels after their marriage in 1900) and clothing so
distinctive of the pre-Raphaelite aesthetic movement (embr’d, loose clothing compared to restrictive
Victorian fashions). She had been an admirer of William Morris, known for the English Arts &
Crafts Movement. Her friend, Jessie Rowat Newbery, (1864-1948) daughter of a Paisley shawl
megfr., was also known for clothing embroidery, having collected peasant embroideries from the
Balkans during travels with her parents. After being a student at the Glasgow School of Art,
married the 35-yr. old headmaster in 1889 & became a teacher of embroidery there from 1894 to
her retirement in 1908 (about the time when popular tastes changed to Vienna Secession design
principles). Her embroideries are recognizable in the introduction of applique of simple shapes
with designs based on lettering & needleweaving using silk threads or crewel wools (incl.p. 171-2
Larner book). Her student, Ann Macbeth, (1875-1948), became an inspiring teacher herself,
producing large & small figures in stitched hangings, ecclesiastical commissions and prolific
embroidered linens, banners, & clothing (i.c. p.142 Larner book shows :The Sleeping Beauty™
19”x42” embroidered panel, is EGA slide 21 and is nicely enlarged in Winter 1980 Embroidery).
At the school, 1894-1920, students had to pass a preparatory course, meeting competency in
Drawing, Still Life, Painting, & Modeling before entering the design room. Embroidery was part




of the advanced course, where students worked out programs of various subjects, such as a
mantelpiece border or firescreen (EGA slides 6,19,29), embroidered in colors of their own choice.
Hessian, unbleached calico, linen and flannel were used in the classes, embroidered in both crewel
wools and silk threads: Macbeth’s eager experiments have faded & somewhat disintegrated over
100 years. The technical art studies provided for needlework. The Scottish Educ. dept. granted
the first certificate for Art Needlework and Embroidery in 1907 upon completion for the 2-year
course which enables a professional qualification for the School Diploma in Applied Design to
students & outsiders paying a fee by the term or session. “Glasgow Roses” (simple circles with
satin stitch lines indicating folded petals) recur frequently in this period. along with techniques of
applique edged with satin stitch, chain-stitched flowers, drawn thread work combined with surface
embroidery. frameworks of right-angles branches, with or w/o seeds in more or less geometric
abstraction are another common feature. Flattened perspective for Glasgow landscapes also
appear. Audrey Beardsley was a major source of inspiration for the Glasgow artists who wanted
their Scottish style to be different from either the Art & Craft or Art Nouveau Movement. Aside
from the EGA script to be read for 26 of the original 127 exhibits shown at the Glasgow Museum,
this bibliography, in addition to the original catalog that details the measurements of each piece will
let you see some of these needleart pieces again:

Billcliffe, Roger, (1979) Charles Rennie Macintosh. The complete Furniture, Furniture Drawings
& Interior Designs, NY: Taplinger Publ.

Embroidery (Winter 1973, Spring 74, Winter 80, Summer 90) (THESE REFERENCES NEED
BETTER DOCUMENTATION)

House and Garden, (March 1983) “Macintosh Prophet of Pure Perfection” has an emb’d bed
canopy & portraits of Margaret MacDonald in pre-Raphaelite headdress. p.140-156.

Howard, Constance, (1981) Twentieth Century Embroidery in Great Britain to 1939, London:
Batsford.

Larner, Gerald and Celia, (1979) The Glasgow Style, NY: Taplinger Publishers.
Swain, Margaret, (1970) Historical Needlework, I.ondon (PUBLISHER IS MISSING) =g ﬁ/j s Serd B/IW’ é

Swain, Margaret,(1990) Scottish Embroidery, London (PUBLISHER IS MISSING)




